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1.1TPOXQIIIKA XTOIXEIA

Ovopatendvopo: Mopia Zrvptdomoviov

[516t o Enikovpn kaOnyntpla ent Onteia

AtevBuvon gpyaciog Drhocoeikn XyxoAn, [Tavemotnuiovmoin,
Zwypdoov 157 84 AbMva

TnAiépmva: 6948/522 222

H\extp/xn dievbvvon: spiridop@frl.uoa.gr

Enikovpn kabnyntpro eni Onteia oto Tunipa Foidiknig IMuoccog kot OiioAioyiog Tov
[Tavemomuiov ABnvov pe yvootiko aviikeipevo «I"aAlikn Aoyoteyviay

Huepounvia Exhoyng otn Paduida tov Emikovpov eni Onteio: 22/9/2017
®EK apyikov dopiopov: 9/5/2018, ap. 520. T. T

Hpepounvia eravekioyng ot Babuida tov Exikovpov ent Onteia: 4/3/2019
DEK d1o0ptopot pe avadpopkn woyd amd 9/5/2018: 12/8/2019, ap. 1351, 1. T

2.2TIOYAEXY

A10aKTOPIKO OITMiWU

2004 Awoktopwkd dimAopo tov  Apiototéheov [loavemomuiov Osgocorovikng
(Topéag Aoyoteyviag tov Tunuotog IN'aAlikng 'docog kot Pioroyiag), e
0éua «La typologie de la métaphore nominale dans la poésie surréaliste
frangaise et grecque: sa nouvelle identité et ses figures de I’innovation» (oo.
327). EmPrénov kabnyntig: kog Zayopiog ZiapAiékng (Ady® petaxivnong tov
oto EKIIA, 10 2002 opictnke o xkab. [dpyog Dpépng).

Yrotpogia

1994 Ymotpopog tov Itahkod Ymouvpyeiov Ewmtepikmdv pe gpgovntikd Opa:
«AmAOKEG 1TAAMKOV  PEPIGHOD, YOAAMKOD VOTOUPOMGUOD Kot EAANVIKNG
nloypagiacy (emPrénwv  kobnyntyg Massimo  Peri,  Dipartimento
dell’ Antichita, Istituto di Studi Bizantini e Neogreci, Padova)

ITrvyio
1988 ITtuyiovyog F'orhikng IMNowocag ko Phoroyiag tov Tavemotnuiov Bevetiog
(Ca’Foscari). BaBpog «apiotor» (9,43).

Amolvtipio
1979 B’ I'vpvaoiov Oniéwv Kailbéag. Babuog «Aiav Koimey (17)



mailto:spiridop@frl.uoa.gr

3. IIEAIA EPEYNAX-EPEYNHTIKA ENAIADPEPONTA

IoaAAikn Aoyoteyxvia tov 190V adva pe EU@OON GTOV VOTOLPOALGUO,
TIG APNYNUATIKEG TEYVIKEG Ko TNV enidopacn Tov ZoAd otnv EALGSa.

Epotikn Aoyoteyvia tov 180v aidve pe €U@ocn OTIC TOUKIAEG
EKPAVOELS NG  OONYNUOTIKAC  OVATOPACTOCNS TNG  Yuvalkeiog
TVTTOAOYI0GC KOl OTIC GYXECELS TNG LE TO GAOWA Kol TN oe&ovaiikdTnTa.

FaAlikdg Ymeppeoalopds pe €peaocn oty Oepatikn g yvvaikog
COVPEAAICTPLOG OTO YDOPO TOV YPOUUUATOV KOL TOV TEXVOV. XTO TAOIG10
avtd o) gpevvd TOV pOAO NG TNV mepiodo 1930-1960 pe okomd 1M
d1epehvNoN NG YUVOIKELNG TPMTOTOPLAKNAE YPAPNS (Katl eikovoypapiog)
KOl TOV 1010{TEPOV AOYOTEYVIKOV €100V NG Kal B) €x® €PEVVNOEL TO
apyeio g Z. [Mpacivog (PA. 12.3.1).

INvaikeia ypaen kot yoAiikn Aoyoteyvia pe EU@acn oOTig Yuvaikeg
ovyypaeeig Tov 170v ko 18ov awwva. Kaprdg tov gpgvvntikod avton
evolapépovTtog eivat:

a) M eykawiaon Tng véag €KOOTIKNG GEPGS «Alyelo» oTIC €KOOGELS
Poég pe Bepatikd aova ™ youvaikela ypaen Kol yovaikes cvyypa@eic,
Koplwg, ¢ yoariwkng Aoyoteyviag. O mpdTOg TiTAOG NG OE1Pdg
AVOUEVETAL VO, KOUKAOQOPNGEL TOV ZemtéuPpro 2021 kot mpoKeLTAl Yo
10 épyo H yvvaiko ovyypapéac [La femme auteur] tmg Stéphanie
Félicité, comptesse de Genlis (1746-1830), oe emuéielon Kol UE
enipeTpo ¢ vrogawvopévng (PA. 12.11.1 & PBePaimon)-

B) to apbpo « La notion de I’écriture féminine et sa représentation
littéraire dans Ombre sultane d’Assia Djebar », Francofoni, no 38,
2021, pp. 161-176 (BPA. 12.5.1)-

Y) t0 Vo ovyypaen Gpbpo yia tig T'adridec mopoapvbovdeg tov 170v
kot 180v awdve kot M kpitikny Piploypaeioc tov Epywv tovg [og
ovvepyooia pe ™ B. Aalayiavvn], Auteures de contes de fées en France aux
XVlle et XVIlle siecles, Bibliographie critique, Women in French Studies, Fall
2021 (BAr. 12.12.2)-

0) n xataroyoyphoenon [oAAidwv cvyypagémv Kol TOV £PpYy®V TOVG
(am6 tOov Meocoaiova péypt to 1980) xar m OLAAOYN KPLTIKNG
Biproypapiac pe otéHY0 TN dNUovpyio vog avBoAroyiov AoyoTeEXVIKAOV
KOl KPITIKOV KELEVOV.

Iotopia g evpomaiknc Aoyoteyviacg.

Iotopia kot dpapatoroyia tov gvpomaikov Oedtpov pe EUEacmn GTO
yaAiikd B€atpo tov 1700 advVa Kol 6TO 3ITOA0 UTOPOK/KAUGIKIGUOG.

Ocwpio TNg Aoyoteyviag.

4. T'NQXX0OMAOEIA
ToAMikd: apiotn yvoon
ItaAikd: aprotn yvoon



Ayyhkd: Ko yvoon

5. ETAITEAMATIKH APAXTHPIOTHTA

5.1 Havemotiuio AOnvav

2018-onuepa Emikovpn kaOnyntpia eni Onteia g [Nadiikng Aoyoteyviag

5.2 lHavemotyuio Ilelomovvijeov

2004-2008

Svppactovyog Aéktopag «EevoyAwoon Oeatpikny Opoloyio at
Metaepaong» (ILA. 407/80) oto Tunuo Ocatpikdv ZmTOLODV NG
Yxoang Kahav Texyvav tov Iov/piov [lehomovviicov

2008- Méiog 2018

5.3

2005-2011
2013-2021

5.4
2010-17
2020-21

2017

2008-2012

2006-2009

5.5

1989-1991

EEIl oto Tunuo Oeatpikedv Xmovddv tov Ilavemiotnuiov
[Tehomovvnoov pe avtikeipevo «=evdydmoon Ocatpikry Opoioyia kot
Metdopaon»

EZiqvio Avoixto Ilavemotijuio

Méhog Z.EIl (Zvvepyalopevo Exmawdevtikd I[Ipocomkd) oto
npoypoppe. XZrovdes orov Evpwrmaixko TloMtiopd, ot Ogpotikn
Evomnra «Iotopia tng Evpomnaikng Aoyoteyxviac»

EOviko Kévrpo Anuooiac Aoiknons & Avroowikyen (EXAAA)

Kadnyntpa yohdikng yAdooog kot dtoikntikng oporoyiog (francais de
spécialité) omv Efvic) ZyxoAn Anpociog Awiknong (EXAAA)

AvdBeomn cvyypaenG EKTOOEVTIKOD VAKOU (8 O100KTIKEG eVOTNTEG
YOAMKNG YADGGOG Kot opoloyiog, Niveau avancé) omd tnv EOvikn
Yyol) Anpooag Aoiknong (EZAAA)

Méroc g tpyehovg eEetaotikng emtponng (poli pe tov k. Niko
AMeépn kor v k. Apoiio  Koaydia) g TpoQoptkng
ovvévtevéng/eEétaong tov vroymeiov g EXAAA yoo ™ yoAAIKY
YADOGO KO S10pHDOTPLL TOV YPUTT®V OEUATOV.

Kadnyntpa yohhikng yYAdccog kot dtoikntikng oporoyiog (francais de
spécialité) otnv Efvikn ZyoAn Tomikng Avtodioiknong (EXTA)

Universita degli Studi di Padova

Aéktopag  eMnvikng  yAwocag oto  Tunqua  Buloavtivov kot
NeoeMnvikov  Zmovdmv (Dipartimento di Scienze dell' Antichita,
sezione di studi Bizantini e Neogreci), pe vrevfvovo kobnynt tov K.
Massimo Peri.

3



5.6

2004-2010

5.7

2012

5.8

7-8/2/2010

5.9

2021

2008- onuepa

2008

2000-2003

1993-1995

1991-2000

5.10

2000-2003

Evpownaixo Kévtpo Metappaons Aoyoteyviag & Emotnumv

Kabnynrpia Beatpikng, AOyoTevViKNng Kot OOKIUOKNG LETAPPOOTG OTO
Evponaikd Kévipo Metdppaong Aoyoteyviog & Emomuov
(EKEMEA) am6 1o 1toAtkd oto eAAviKA

Istituto Italiano di Cultura di Atene

Mobfpoato  peTaepoong TS KAOGIKNG Kol  GOYYPOVNG  TOALKNG
Aoyoteyviag oto Itaiikd Moppwtikd Ivetitovto AGnvov.

A1evég Kévrpo Lvyypapémv kar Metappactay ting Podov

Epyootiplo HeTAQPAONG AOYOTEYVIKOV KOl OOKIOK®OV KEWEVOV,
dupkelag 8 wpav.

Exdooceig

YnrevBovn g véag oelpds «Atyeton tov ekdodcewv POEZ, pe Ogpoticd
a&ova tn yovoukeio ypoon.

Ewonyntpue  mpotdoewv KAOGIKNG €VPOTAIKNG  Aoyotexviog Kot
vrevBovn ¢ oepds Khoowng Aoyotgyviag «Or Khoowol» twv
ekdocemv Printa/Poéc.

Y7revfuvn TovV HETOPPUCTIK®Y TPOTAGEMY TG YOAAIKNG KO TOAIKNG
Aoyoteyviag Towv ekdocewv Printa/Poég yio 1o TIpdypappo «Culture
2007-2013» ¢ Evponaikng Evoong, I'A Exnaidevon kot [ToAtiopodg

(ue éyxpiom ypnuatoddtnong yo 4 Piiio.

Ewonynrpua Aoyoteyvikdv BipAiov YoOAAKNG Kot 1ITAMKNG YADOCOHS OTI
exoooelg KEAPOZ & vrevfuvn 1oV HETOQPACTIKOV TPOTACE®DY Y10l TO
[poypappa «Culture 2000» ¢ Evpomaikng évoong ya to étog 2002
(topéag Evpomaikng, Kallrteyvikng kot Aoyoteyvikng Anpovpyiog)
(ue éyxpiom ypnuatoddtong yuo 3 Biiic).
Empeltpuo-dopbodtpia ot exddoelg  ITMTATAKHE, «otdmv
nmapakorovOnong cepvapiov pe v k. Avva lopdavidov.

Ewonyntpua Bipriov yorlikng kot ttalkng Aoyotexviog oTig eK0OGELS
AAEZANAPEIA.

Ipaxtopeio Lvyypopikov Aikoaiwuatwy

Bpvtpra Tov ev EAMGOL TIpaktopeiov Zvyypoeikdv Awoiopdtov
«Ekati Literary Office», pe avtikeipevo v mpombnomn mmg eAANVIKIG
Aoyoteyviag oty ItaAia kot g wonavoemvng (BoAPia, Apyevivn)
omv EAAGda. TTapapmmua oty Itaria pe vrebBvvo tov Ko Claudio
Cinti.



5.11

1992-1994

5.12

1984-85

1988-1989

1988-1990

1989

Exraidocvtinog Opyavicuos Kapapiyag

KoOnyntpia  yoddhkng xotr wwoalkng yAoooog oto  [lapdaptnuo
Apapovciov kot KoaiiBéoag. Bonbog tov yolikod tunpotog oto
[Mopaptnuo Apopovciov pe avtikeipevo ™ obvtaln ekmodevTikon
VAMKOV Y10 TN YOAMKN YADOGOC.

Apactyprotyres oty Bevetia

Meta@paoTplo. TOVETIGTNUOKOV TICTOTOUTIKOV Kol £YYPAP®V GTO
[Tpo&eveio g Bevetiag.

Accompagnatrice oe ykpovn ['GAAwv TovploTtOdV GTO Ypapeio Jesolo
Kot Eevaynon pe Bepotikn dadpoun «Venise mineure.

Awdokovca veoeAMvikng yAdoocag oto  EAAnvuo  Ivotitovto
Bulavtiveyv koaw Metafulavtivav Zrovdav g Bevetiog.

Avaminpopatikn ypappotéos g EAlnvuang Kowomntag Bevetiog
(IobA10g-AvyoVGTOC).

6. AIAAKTIKO EPIO XE A.E.I

6.1 Ilpomrvyioxd pabnuorta

Tunuao I'ariikijg I'ioooag kot Priolroyiag (EKIIA)

o  Aopnynuotikd £iom ko texvikég amd tov Kpetiév kot Tpovd otov Ghopmep

(MYE, 6410173)
https://eclass.uoa.gr/courses/FRL408/

e H DI'vvaikeia I'paen ot ['oddwkn Aoyoteyviag (MYE, 6410171)
https://eclass.uoa.gr/courses/FRL409/

o ApwototehMéc apyég oto [N'aduo Béatpo (MYE, 601077)
https://eclass.uoa.gr/courses/FRL 435/

o A&ieg ko apyéruma og Beatpikd keipeva Tov YoAAKOU KAacsikiopov (601014)
https://eclass.uoa.gr/courses/FRL498/

o [vyvaikeieg mapovoieg/anovsiec otov Xovpeaiopnd (FRL 516), EE (Eapwvo
e&aunvo 2021-2022)

Tunua Ocarpikay Zrovowv s 2Xyoins Kaiowv Teyvov tov Iloav/uiov
Ilglomovvijeov

(2004-2015)

Iotopia Evponaikod Ocdtpov: 170¢-180¢ at. (Y)
Apapatoroyio oaykoopiov Oedrpov I (170¢-180¢ at.) (Y)
Evpomnaikd Aoyoteyvikd pedpata: 1906-2006 (sopvd €. akad. £tovg 2009-10) (Y)


https://eclass.uoa.gr/courses/FRL408/
https://eclass.uoa.gr/courses/FRL409/
https://eclass.uoa.gr/courses/FRL435/
https://eclass.uoa.gr/courses/FRL498/

Apapatoroyio Evponaikod Oedtpov: 190¢ at. (Y)
Iotopia IMaykoouiov sdtpov II: 1706-180¢ (Y)

Itodn yAdooa kot Bsatpikny oporoyia I, IT (YE)
IMovaikeg kot Tapaoctatikég 1€vec otov Zovpeaioud (EE)
Ocwpia Kot TPAKTIKN TG Beatpikng petappoong (EE)

(2015-2018)

(01YEO18) Iotopia & Apapatoroyio IToykoopiov Oedrpov II: 170¢-180¢ (Y)
(01YE100) MeBodoroyia tng épevvog: Zntyuato ypoens & emuéretag epyaciog (Y)
(34EX039) I'vvaukeieg mapovoiec/amovoieg otig [lpotonopiec (EE)

(34EX029) Bcwpia ko kpitikn g Oeatpikng petaepaong (EE)

EZingviko Avoikto mavemiotyuio

2005-11
2013-21 Iotopia g Evponaikng Aoyoteyviag

Universita degli Studi di Padova

1989-1991
ABooKaAl EAMANVIKNG YADCOOG

Sepvoplokd pdnpo pe 0épa «XyxEcelg YOAMKOD Kot EAANVIKOD VIEPPENAIGLOVY GTO
nmAaiclo Tov podnuotog «kEAAnvikn Aoyoteyvia 200¢ ai.» tov kaf. Massimo Peri.

Zepvoploxd podnuoto pe 0épa: o) «Otr pETOEPAGELS TOL ZOAG GTNV EAAMNVIKY|
YADOOO, GYE0ELS YOAAMKOD VATOVPOAICHOD Kot €AANVIKNAG nboypapioc», B) «Ta
YOPOKTNPLOTIKA TNG EAANVIKNG TOMTIKNG YEVIAG TOL *70: EpUNVELTIKN TPOGEYYIoN Kot
avéivon g moinong tov Ndoov Bayeva» 610 mhaicto tov padnuoatog «NeOEAANVIKT
[Moinon: 206¢ at.» Tov kad. Massimo Peri.

6.2 Metartoyiokxa puoOnjuata

Tunuoa Ioaiiikns T'dowooas kot Diioioyias (EKIIA), TIMY «Elipvoyaliikés
2rovoés oty Aoyoteyvia, tov IHlolitiouo ko tn Merappoaon»

e  Metomtuylokd cepvaplo/cLUPoLAELTIKT Yoo CNTAUATO TOV SITA®UOTIKOV
epyaciov  (Katevbovon Metdoppoaone &  Kortevbovon  Aoyoteyviag-
[ToMticpov, 2020-2021, sapvod Edunvo).

e Epyaomipio I: Aoyotexyvikn petdopoon-Tleoypapia (katevBvvon
Metappaong, vroxpemtikd nabnua, FRL 451).
https://eclass.uoa.gr/courses/FRL451/ (2019-2020, yeiuepvd eEaunvo)

e Avo ovvedpleg ot10 TWAaicto tov  pabnpoatog  «IaAroQoVN
AwomoMtiopikdétnto kot Toavtdédtntegy (katevBvvomn Aoyoteyviog-
[ToAtiopov, emleyopuevo padnupo) pe dddokovco g K. Baotiikm
Aorayiavvn: 31/10/2018: Gisele Prassinos, 21/11/2018: Assia Djebar.

e Iotopia g Evponaikng Aoyoteyviag (2017-2018, yeipepvéd eEdunvo).


https://eclass.uoa.gr/courses/FRL451/

Tunua Ocarpikov Xrovowv (llavemotyuio Ilelomovvyoov), IIMY «Apopatixg
téyvy Kou mopactotikés Téyveg otyv Exmaiocvon koi oty oo Biov MaOnon»

«H ovyypaen ™™g emotnpovikig epyaciac» (cepvaplokd padnpa)
08/11/2015.
«H ovyypaen ¢ emommuoviKNG epyaciag» (cepvaplokd padnua)
22/10/2016.

Awomavemotnuiako Arotunuatiko Metantoyiarxo lpoypoupua «Metappaon kot
Merappaceoioyian (EKIIA)

Aoyoteyvikn Metdgpaon oty rtolkn katevBuvon (2006-2007: yeipuepivo &
eapwvo e€dunvo, 2008-2009: yeuepvod eEdunvo).

{. EIIIBAEYH IITYXIAKQN EPI'AXTIQON

Tunua Ocatpikayv Xrovowyv Havemaoryuiov Ilelomovvijeov

(EmPrémovoa Bempntikod pépovg, katevbuvvon: Mapaoctatikég Téyveg)

1.

2.

Zong Xeykdr, H mpofinuoatikny the oyé0NS TOTEPO-KOPNS UECO OO
Joyoteyvika keiuevo (2017).

IMavvomovrov N'ewpyla, Loykpitiky avaitvon tne Mndeiog twv Evpirion,
2evéka ko1 Miiep ko1 epunvevtikny Tpoaoeyyion tov porov 610 AupiAokng

tédog (2015).

. Koravtin Moapia, Augilvoxng télog, uio véa oxnvoletixny mpoaéyyion

tov device theatre (2015).
Kotoivn Moapia, H OQvyatpotyto ws poborlacio kar avomdpactocy oto
épyo ¢ Mapyapitog Koparavoo (2015).

. Appvpa Xapikiewa, Zytiuato vrokpitikig atov poio ts Hiéktpag ato

épyo HAéxtpo tov Ovyko pov Xopuavorald (2014).

. Kopoaproyid Xpwotiva, Znytjquato ovmokpitikng otov  polo TS

Xpvodbeung oto épyo Hiéktpa tov Odyko pov Xopuavorol. (2014).

. Movlaxn  EvOvpia, Zythuato  vmokpitikng  otov  polo  THS

Klvtowuviotpag oto épyo HAéxtpo tov Ovyko pov Xopuavorald (2014).

. Mapwomodrov Mapia, O xivyuatoypdpos kair 1 OTEIKOVIOH TOD

oveipov: ano ) Oewpio otnv npaln (2012).

(EmBAémovoa, katevBvvon: Oeatporoyin)

I.

Appatd Huava Eviounio, H wokvotyta tng oionng koi ot fovfés

kpavyés g Peuméxos oto Ocatpiko épyo Xtnv eloyn tov Maptiv Kpiurn
(2016).

2. Adlov TMatpikioa Avopravn, Ta uetoppoocuévo Loyoteyvika €ion kai n
OOUPOL TWV YOVOIKDV UETOAPPOATTPIOV OTH OLGUOPPDCH THS VEOEAANVIKNG
ypouuateiog tov 190 aiwva (2015).




8. EIIIBAEYH AHINRMATIKQN EPI'AXTON
METAIITYXIAKOY IIPOT'PAMMATOX

Tunuoa I'oidikis I'‘oooag war Piioioyios (EKIIA), TIMY «EJAnvoyalrikés
2rovoés oty Aoyoteyvia, tov Ilolitiocuo ko tn Mertappaon»
1" emPrénovoa
KatevOvven Metappaong (ce eélién)
e Boaocwikn ToBerexion, H "mpoowmoypopio” tne mopvns xai o1 0oTikég
alies: Metappaon e voartovpaliotikng vovfélac La fille Marthe (1876) tov
Huysmans (emipAénovteg: Zrvpidomovriov, Badpoog, Mraipaktdpn).

MELog THS TPILUELOVS GOUPOVIEVTIKIS EMTPOTTHS
KatevOvvan Aoyoteyviag-Iloliticuov (ce e&élién)
e Aovkdc Zapaitavog, Hétérotopies foucaldiennes dans la trilogie
guibertienne du sida (ITapacydc, Zrvpidomoviov, Mavitdkng).
e Nikohoog Tomvng, La prostituée en tant que figure maternelle dans La Vie
devant soi de Romain Gary (PopmoAn}, Tatcomovlov, Ervpidomodiov).
. EAévn Butopdxn, S'ouvrir a 'autre: l'expérience parisienne dans Les
Arbres de Marguerite Lymbéraki et République-Bastille de Melpo Axioti
(Tatcomovrov, Zrvptdomoviov, [Tapacydc).

KatevOvven Metappacns (e eGélién)

o Moavpn lodvva, To maiyviol TS ypagns Kai TN UETAPPATHS: N TPOPANUATIKN
NG UETOPPOOHS TV GOYYPOPE®V ™S ouadas tov Oulipo (emPAEmovieg:
[Momadnpa, ZrvptdorovAov, ZoEPovidov).

o ’Ipoco Mmnéwo, H uetdppoon s yovoukeiog ypapns: H mepimtwon g
Madeleine Bourdouxhe (1906-1996) - Metagppaon koi ocyoliaouos tpimv
omynudtwv ond ) oviloyn Les jours de la femme Louise (emPrémovreg:
[Moamwadnpo, Zrvproomoviov, Mraipaktapn).

Arwamavemotnuiako Arotunuatico Metantoyiarxo Hpoypouua «Metappoaon kot
Metappaceoloyion (EKIIA)
In emPArénovoa
o Kovotavtivog Mnrtpoénoviog, Metappoon «ar oyolia twv  Ocorpikav
reyévaov To dvoud e xor 'Eppo B. Xvpa lokdom tov Alumépro Zofivio
(2 emPrénovoa: Abavacio Toolikn-Mniovn. Yrnoompiytnke to Zentéufpn
2010).
e AbBavacioa Owovopov, dokiuia yio v molitikny koi v koivwvio, tov Iliep
Iléolo Hololivi: sioaywyn, ustappaocy, oxdlio (2' emPrénovoa: AbBavoocio
Toolikn-Mniovn. Yrootpiytnke 1o Zentépppn 2010).

2n emPAénovoa

o dotewv Zobmwa, Adveio kai aviidavela oTqy EAANVIKN YA®OoO. OmO THV
1todikn ka1 uetagppaceoloyikes mpooeyyioeis (1n emPrémovca: Mnatcaiid
Dpedepikn. Yrootpiynke to XentéuPpn 2009).




9. AIMAAKTOPIKEY AIATPIBEXY

Mélog tpruciov emrponwv
e eEEMEN:

o YtéAa Xprotodovrov, De la fiction a la scene: a propos des adaptations des
romans de Colette pour le thédtre (Ilomoomvupidov, ZmVPLEOTOHAOV,
[Mapaocyac).

e Ilavayidta Bolvpdaxn, Michel Déon ou le paradoxe d’un écrivain du bonheur
(PoumoAn), TatcomovAov, ZrvpldomovA0L).

10. IIPAKTIKH AYKHX>H ®OITHTOQN

2014 YnehOvvn mpaktikng doknong g eottntprag HAéktpag [Manmd
(¢pevva Kol KOTAAOYOYPAPNGN TNG EPYOYPAPING KAl TNG KPLTIKNG
BipAtoypaeiag 13 yuvaikdv Tov ZovpeaAilopod Kot dnulovpyia
apyeiov), mov é€yiwve oto Kévipo EAMVIKGOV Xmovddv TOVL
XapPBapvt oto NavmAito.

11. EPEYNHTIKO EPI'O

2020-2023  Apepouevn ovppetroyr oto Evpomaixkod Ilpoypappo «Jean Monnet
Module EURopen “L ’esprit européen a travers la culture et la philosophie: vers une
Europe ouvertey, 2020-2023 (6199890EPP-1-2020-1-EL-EPPIMO-MODULE)», pue
EMOTNHOVIKT vtevbuvn v k. Bacthikny Aoiayidvvn. To mpodypoppa vAomoteitot
oto Tunuo IloArtikrg Emomung ko Awbvov Zyéoewv tov Ilavemomnpiov
[Telomovvicov. 210 TPOYPOUUN CUUUETEY® OTIS EKTOUOEVTIKES KOl TIC EPEVVNTIKES
Opdoelc, apyNg YEVOUEVNG LE TIC EKTOIOELTIKES OPUCTNPLOTNTEG GTO TMANIGLO TNG
dpbong Oepwvd Zyolreio «To koo pog omity, 1 Evponn. Alemotpovikés ontikéoy
(IobAog 2021), dwdokovtag ta padnuata: 1) To moltkd evpomaixd Béatpo, 2)
AvTImoAeliKn EVpOTAiKY AoyoTE)Vial.

2020-2021 Zvppetoyn oto Epevvntikd mpodypappo xpnpUatodoToOUEVO 0md KOVOUAL
OV «ZvvoicHnuaTo, GUYKPOVGELS KOl AOYOTEYVIKT OVOTOPAGTOCT)».

2019-2020 Zvppetoyn oto Epguvntikd mpoypopLio xpnUaTod0TOVUEVO OO KOVOLAL
tov : «Tomog ko Aoyoteyvion.

2012-2015  Méhoc g 3NC EPELVNTIKNG OUASAG TOV EPEVVITIKOV TPOYPOLLLLLNL
[Ipdypappa Apioteioag (EXITA) «@AAHZ»: «Xpvooirig / Chrysallisy pe titho
««IToMtiopkég OlapeGOAUPNOES Kot SAUOPPOCT TOL «EOVIKOD YOPAKTPO» GTOV
neplodikd tomo tov 190v awdvay («Cultural transfer and ‘national character’ in
nineteenth-century Greek periodicals», pe emotuoviky vredbvvn v kab. Avva
Tapmbxn. Avtikeipevo g €pguvag g 3MG €PELVNTIKNG OUAdOG, GTNV Omoid
ovppeteiyo etvor Oewpnoels OOmOMTIOUIKOV CYECEMV KOl UETOPOPOV. 1 ebBvikn
YPOUUOTELD. AVOUESH OTO CEVO KAl OTO OLKELD).

210Y0G TG 3NG EPELVNTIKNG OHAdOG lvar M HEAETN Kol K®Otkomoinon Bewpntik®dv
OVTIANYE®DV Y10l TIG OIOTMOAITICUIKES GYEGELS KO LETAPOPES, Ol OTOIES OLUTVITOVOVTOL
o€ KEILEVO KPITIKNG, TPOTOTLTO 1] LETAPPOAGHEVA, ONLOGIEVUEVE GTOV TEPLOOTKO THTTO
o0V 190V awdva. H épevva avt emyepel va peletnost pe molo tpdmo €vvoleg Kot
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TPOGEYYIGELC TOL TPAYLATEDOVTAL TO EEVO GVVIGTOVV £va, Bacikd dEova dapudpeOong
™G €Vvolog TG «EOVIKNGY YPOUUOTEINS KOl TOV TOALUTADV HLOPPOV TOVTOTNTOG —
OT®G Y10 TaPAdELYpa, EOVIKNG, EVPOTATKNG, PUAKAVIKIG— TOL EYYPAPOVTOL G* GLTAV.
Avtd onuaiver 6Tt n eBvikn ypappateioo dev mpooeyyiletar oG €va KAEIGTO TEdio
TOMTIGUIKNG KANPOVOULAG, OAAG OC Lo OloPKNG avTumopdfesn Tov OIKeiov pE TO
EEvo, oTo mAOiG10 NG omoiog ta Oplo. avtoh Tov opileTon G «EOvOgH 1 «eBvVKO»
SLOTLIOVOVTOL WG PEVOTA KOl OOPKDEG UETAPAAAOUEVA. ZTOYOG TG OUAd0C Elval va
HUEAETNGEL TOV TPOTO LLE TOV OTOI0 TOGO TO TEPLEXOUEVO OGO Kol O1 LOPPES TNG EOVIKNG
YPOUUOTELOG Kot TOPAO0oTG OVTIETOTILOVTOL OO TNV KPLTIKY MG TPOVOULOKE TEdiaL
ov{NTNoMG ALTOV TOV 0piwV.

2012 Xvppeteiyo oto TPOYpAULO GuVEPYTing Tov Epyactnpiov Zvykpitikig
I'pappatoroyiog tov AILO. (emiot. vaevBvvog: I'. Ppépng) e 1o Mavemomo
Spiru Haret tov Bovkovpeotiov, pe titho « Ruptures et/ou continuités identitaires
chez les écrivains d’expression franc¢aise du sud-est européen », mov TpoAEmet
oLYYPAPT Ko Ekd00T evOg Aelikod Loyypoapéwv Notio-Avatoiikng Evpanng
Dictionnaire des écrivains d’expression francaise du sud-est européen (EAMGOQ,
BovAyapia, ZepBia, [Tovpavio, MordaBia, Tovpkia kKAT) pe v apwyn tov ['papeiov
Avartolkng Evponng tov Awtdvov FN'oddodpwvav [Havemommuiov (Agence
Universitaire de la Francophonie) mov £dpgbet oto Bovkovpéort.

2011-2012 Méhog g Sperotvc Opadag Epyov tov Iavemotnuiov Ilehomovvicov tov
Evponawod Ipoypaupatog Grundtvig Multilateral N 2010-4480/001-003 — LLP pe
Titho «Apradvn: Téxveg kat dSamoMTiGHIKN Tpocapuoyn oe véa mepiaiiova | KA
173» (ARIADNE: Arts & Intercultural Adjustment in New Environments). To
TPOYPOULO. ElYE MG GKOTO TN S1EVPVVOT] TOV YVAOCEMV GYETIKG LE TO TAOC M TEXVN
pmopel va ovufdier oty avdmtuén tov 6eloTov mov elval amapaitnTeg Yo
SOTOAMTICUIKN TPOGAPUOYT TOV HETAVAGTMV KOl TOV UEADV TNG KOWMOVING VITOSOYNG.
(http://ts.uop.gr/images/files/blog/ariadne.pdf)

2008 Zvvroviotpla, vrevduvn emaEns, EKTEAECNG EPYOL KOl EMGTNUOVIKNG EMIPAeyNg
v to [Havemomo [Hehomovvicov ota mhaicia tov Evponaikod [poypdupatog

ERASMUS IPS (ENTATIKO I[TPOI'PAMMA XITIOYAQN) Camille Claudel III.

[To mpoypappa ERASMUS IPS Camille Claudel 111 pe cuvtoviot) to owotpiakxd Iavemotpio
Kirchliche Padagogische Hochschule éAafe ydpo otn Bevetio omd 11g 15 g 115 25 Tovviov 2009 wo
arotehovvtay and po Tolvedvikn| opdoa pe 6 [oavemotjma-Etaipovg. Xpnoyomomdnioy
KOAMTEYVIKA Péaa Yo va TpomBnBei 1 katavonon g totopiag tov ['kéto g Bevetiag, Tov mpmdtov
ykéto otV wtopia g Evpdnng. Xxondg tov mpoypdpatog tav 1 gvaictntoroinon péca amd Ty
eV pe B€pa v TAovota wotopia Tov ERpaimv e Bevetiag kot tg Evpdnng kat 1o Olokadtmpa.
Amo6 1o Tunpo Oeatpikdv ZTovd®MV GUUUETEYOV 6 OITNTEG, Ol 0010l SNLoVPYNGaV EVO TOALEDVIKO
£PYO0 TEXYNG YPNOLLOTOIDVTOS TOYMUEVES EIKOVES, PivTeo, SOPAVELEG, POTOYPAPIES.

‘Exo cvvta&el v £kBeomn mempoypévav, Tov gival KaTaymPLoUEVT] GTOV KOTAAOYO TOV
Ipoypauporog CAMILLE CLAUDEL: Aesthetic Education in European Dimensions pe 6pa:
«Greeks in Venice: On the experience and the work in Venice», Graz, Kirchliche Padagogische
Hochschule, 2009, co. 82-90.
(http://www.itae.at/ty3/images/stories/downloads/pdf/book_camille_claudel_I11.pdf)].
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12. EINIXTHMONIKO EPIO-AHMOZXIEYXEIY

12.1  Irvjpioaxi epyacio

Echos surréalistes dans [’ceuvre de Giséle Prassinos, Tesi di laurea, Universita degli
Studi di Venezia (Ca’Foscari), 1987, pp. 166.

Enomtpa kabnyntpio: Maria-Teresa Biason (xaf. 'aiiikng Aoyoteyviog)
Yvvendntpia: Paola Mildonian (kaf. Zvykpitikig Aoyoteyviog)

Babuoc: apiota

12.2 Aidaxropixy orazpifn-Touéag Aoyoteyviog

La typologie de la métaphore nominale dans la poésie surréaliste francaise et
grecque: Sa nouvelle identité et ses figures de [’innovation, Tufuo ['odikng
INwooag kar dloroyiog, Aptototéreto [avemotnuio Oecoaiovikng, oc. 327.
YrnootpiEn: lovviog 2004. EmPrénov kabnynmege: Zayapiog . Ziaerékng. Méin g
emrpomng: [Nopyog Ppépng, ABavacio Toatcdkov, Ailv Topymkov, Aspipoyrov.
Babuoc: apiota

12.3 Movoypagpics

1. Maria Spiridopoulou, L’cuvre et le fonds littéraire de Giséle Prassinos,
Printa, A6nva, 2017, pp. 241.

2. [og ovvepyooia pe v K. Kapaxdaon], Oswpia kar iotopio twv Loyoteyvikwv
yevaov koir eoov: Iopadeiyuoto kor epopuoyés, EMmvikd oxodnpoikd
niektpovikd cvyypappata (0pacn Kédiimog), AdMva 2015, cc. 284.

Kpitikdg avayvootng: Miyding XpvoavOomovioc.

3. [og ovvepyasio pe v A. Taumdkn & A. AktovPa], lotopia ko Apouatoloyio
T00 evpwmoikod BOgdtpov. Amo v Avoyévvnon otov 180 ou., EAAnvucd
KOO UATKA NAEKTPOVIKG cuyypaupata (0pdon Kdiimoc), AGnva 2015, oo.
402.

Kpttkog avayvoomg: Baciiikr Aaiayidvvn.

12. 4 Emuéleia yalio-eAinvikod Leéikov

Taldo-elinviko leéiko opoloyias e Tomikng Avrodwoiknong, AbMva, Exdocels g
EXTA, Afva 2009, oo. 119 (emotnuoviky emuéAelo, GLUVTOVIOUOS GUYYPOUPIKNG
ouadag omovdastav, Piproypaeio: M. ZrvpidomoHAiov).

12.5 ApOpa 6¢ meprodika Kot TPAKTIKG GOVEOPIWY
(Meta Ty gkioyn pov)

1. « La notion de I’écriture féminine et sa représentation littéraire dans
Ombre sultane d’Assia Djebar », Francofoni, no 38, 2021, pp. 161-
176.

2. « La conception du langage chez les Surréalistes : données et
réflexions », Xoykpion, ap. 30, co. 19 (vnd dnpocievon, Xemt. 2021,

BA. BePaimon).
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3.

«H Z1éh TIpaocivog katr 1o dyvooto Beatpikd g €pyo péca amd 1o
apyelo wo», Illpaxtika Ermeteiaxov 2vvedpiov yia ta 20 ypovio. tov
Lpoypouuotos Metomroyiaxav Xmovowv: IInyés g épevvag oty odyypovy
eMnvikny  Oeatpoitoyio, (Kevipiko Kuipio Iovemotnuiov AOnvov, 27-29
Ampidiov 2017), Abva: Tuquo Oesatpikov Xrovdonv — E.K.ILA., 2021, oc.
569-576.

«H mpooinyn tov yariikod 0edTpov G €TEPOTNTAC GTOV EAANVIKO
neplodkd THmo tov 190v awdva: pio TpdTN Tpooéyyiony», Illpoaxtika
2T’ HoaveAlnviov Ocatpoioyikod Lvveopiov: Ocotpo — Etepotnra Ocwpia,
Apauotovpyio. & Ocorpixn Ipoxtiky, (TOX INovemotuiov Ilehomovvicov,
TOX EKIIA, TOX Ilavemomuiov [Hoatpov, Tuqua Osdtpov AIIO, 17-20
Moaiiov 2017) oc6. 23 (vnd ékdoon, Xent. 2021, BA. BePaimon)

(Ilpw Ty exioyn pov)

5.

«O Epid Zold péoca amd TOV EAANVIKO TEPLOJIKO TOTO TV OV0
tedevtaiov dekaeTidv 00 190V aidva: pio TpdTN TPOGEYYIGT» GTO
2oveyeles, aovveyeles, pnéels atov elinviko koouo (1204-2014): oixovouio,
kKowvavia, 1otopio, loyoteyvia. Ilpaktkd E° Xvveopiov ¢ Evpomaikng
Etoupiag NeoeAnvikadv Zrovdwv, emyt. K. Anuadng, 2015, oc. 95-114.

[Am6 v e€mtepuen a&loddynon Tov epgvvnTIKOD TPOYPaupaTOg OuAic/XpPVoaAic Kat Tovg
agoroyntés k. Adumpo Baperd, k. Bikv Ildtowov, k. Mophila Mntoov, k. Caterina
Carpinato (http //www chrisalis.eu/images/aksiologisi/Axiologisi_Chryssalis_teliko.pdf) :

H epyacia dste! Maplagsep Zrvpidomovrov «O Epid Zold péca amd tov EAAVIKO TEPLodIKo
TOT0 TV §V0 TEAEVTAIMVisEe dek0eTIOV TOV 190V audva: o TpdTN TPocéyyion» (ceA. 95-113)
yvniatel cmcsmuatma mv mapovsic tov Zodd ot (mpowruca TEPLOSIKG. e nsploﬁou
1879 1900 HE KSLHSV%EPTOD 18101) oV ZOAG, Kot KplTlKSQSEPK(HSEPGT]HSl(D}/l(I‘C(ISEPGXSTlKGSEP ue

--------

ToisErEpYOistrTov. st HiEre pyaciaisreivonistrikad distd o pm pévnsteicaistrmpoc B TeL vEoiste!

........

EPELYNTIKG.  oToyElon o8 Oow &ixe @épel o0 Qug N pedé g Bm)gssp arowov,

«Tasep ul)@tcropnuaw TOoU; ssPZOla isEpIOUisEP! owayvcocrsgssp

ZuprmKng Fpauparokoytag ZXSGSLQ NGiske! sanucngssp LEiske) ngssp ésvsgssp koyorawigssp
(Aenva ISEP! 2855.: Noepppiov-1isk! AexeuBpioviste: 1991),iske!

£61589-599.]

«Gisele Prassinos: la mémoire de 1’enfance, le métissage des cultures et la
porosité des identités», Actes du Colloque International Médiation et réception
dans [’espace culturel franco-kellénique, Université d’Athénes, Faculté des
Lettres, 13-15 décembre 2013, Aryoxepwg, ABnva 2015, co. 100-111.

«To pavpo yovpop otov Mmpetdv kot otn Ziler [lpacvog: Bewpnrikés kot
KEWWEVIKES EKQAVOEID» o100 Ato-keiueva, ty. 15 (Xwodpop kot Aoyoteyvia),
Emow ékdoon Epyaotnpiov Zuykpirikng ['pappatoroyiog tov AILO., 2013,
G0. 61-73.
http://diakeimena.frl.auth.gr/index.php?option=com_content&view=article&id
=75&Itemid=84

«H xobxho-anTOpoTo 0TV €VPOTAIKY Aoyote)via: AOYOTEXVIKO TAPAOELYLLOL
Kot vepPatikd oynuoy 6to Beaidtn Moapia (emp.), KovxlobBéatpo, o Géatpo
¢ euydywaons. Ilepopationol ue ayvyovs mpwtaywviotés, Atydkepme, AOMva
2012, oo. 15-32.
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9.

10.

11.

12.

13.

“Translation: theory and praxis. Deconstruction and reconstruction in G.
Leopardi” (utep. amd ta yorikd: ‘EAevo Avactacdkn), in Martinengo
Alberto (ed.), Beyond Deconstruction: Hermeneutics, Myth and
Reconstruction, De Gruyter, Berlin 2012, oc. 161-177.

“Plurilinguisme et figures de I’innovation dans ['univers de Nikos
Engonopoulos” oto Plurilinguisme et Avant-gardes, (ed.) Franca Bruera et
Barbara Meazzi, celpd «Comparatisme et Société» no 12, P.I.E. Peter Lang,
Bruxelles 2011, pp. 251-268.

«ATO TIC OVOTPEMTIKEG TOPOUOLDCELS TOV MTOVIAMP OTIC VEMTEPIKEG
HeTOQOpPEG TOL  Mmpetdvy, oto  Awa-keiueva, Ty 9, Etola  éxdoom
Epyaostmpiov Zuykpirikng I'pappatoroyiog tov A.IL.G., 2007, 6c. 109-122.

« La nouvelle identité de la métaphore dans I’univers poétique de Breton et
Eluard: le dépassement des théories sémantiques et la mise en relief de
I’approche syntaxique », Zdyxpion, ty. 15, 2005, oc. 186-210.

« Echos surréalistes dans I’oeuvre de Giséle Prassinos », Annali di Ca’Foscari
(Rivista della Facolta di Lingue e Letterature Straniere dell’Universita di
Venezia), Editoriale Programma, no. 1-2, 1989, pp. 381-387.

[Katoydpnon oe o1ebvr Piproypagio: Douglas W. Alden, Peter C. Hoy, William J.
Thompson, French XX Bibliography: Critical and Biographical References for the study of
French literature since 1985, Issue 44, Associated University Presses, 1993 (p. 13643, 10
Author’s Subject: 011000 Spiridopoulou, Maria: “Echos Surréalistes dans 1’oeuvre de Giscle
Prassinos”, Annali di Ca’Foscari, anno XVIII, n. 1-2 (1989) 381-387.]

12.6 ApOpa 6& 60IA0YIKOVS TOHOVS

1.

« Gisele Prassinos: I’enfant cruelle et les mé-tissages de 1’écriture et du corps
», in Bruera Franca & Cathy Margaillan (ed.), Le Troisieme sexe des avant-
gardes, Classiques Garnier, Paris, 2017, pp. 256-278.

«Tavtotnto, moAvewvio kot moAvyAwooio otn Zovitave Zkid g Acid
Tleundp» oto [allopwvio xor [loAvmoliticuukotyra (emp. A. Oihog, A.
BAafuavod, M. Behidtn, Xp. Owovopomodriov), exddcelg ['pnydpn, Abrva
2013, oo. 124-135.

“Notice bio-bibliographique de Gis¢le Prassinos”, in Dictionnaire des
écrivains d’expression francaise du sud-est européen, 2012 (emot. vredBvvog
I. ®pépng, oe ovvepyacsioo pe 10 IMavemotriuo Spiru Haret tov
Bovkovpeotiov, 610 mAaicio tov mpoypappatog pe titho « Ruptures et/ou
continuités identitaires chez les écrivains d’expression francgaise du sud-est
européen » (NAEKTPOVIKY avapTNON).

«AMqupota ovyypaeéwv ™g Fadikng Aoyoteyviagy, Eyxvklomaiosioa Oxford
Tazaxng, [otdxne, AOMva 2001.
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12. 7 Emiuerpa | eicaywyéc oc fifflia
(Meta tqv exioyn pov)

1.

«O vatovpaMopds, 1 “mopvoypaikn” Aoyoteyxvia kot 0 MoOTAGGAV», GTO
Guy de Maupassant, Or mopvee (utep. Xt. ApyvpomodAov, emy. M.
Ymouprdonoviov), Poég, ABnva, 2018, oc. 151-184.

(Ilpw Ty exioyn pov)

2.

«H mepintoon tov Avioae: aueionpieg kot vemtepiopol» oto Mmeviapév
Kovotdv, Aviole (utep. M. ZrupidomovAiov), Printa, AOvva 2016, co. 147-
188.

«O oKoTteWdg POLOVTIoCUOG TOV MVoGE 1 0 €0VTOG MG AAAOG» oto Alfred de
Musset, H elouoloynon evog téxvov tov aucrva (utep. Baciing ITovAdkoc)
Printa, AGnva 2015, oc. 287-304.

«To keipevo kot ot gkdocelg Tov» oto Ovopé vie MroAlak, H feviéta (LTop.
Xp. Toaptodin), Poég, ABnva 2013, oc. 141-153.

«To 1a&idt Ttov MroaAldk kot 1 Ebymon g Zepagitag: amd 10 avdpdyvvo ov
otov  Gyyeho» oto Ovopé vie MmnoAlak, Zepapita (ptop. Mapia
Ymoupdomoviov), Printa-Poég (oepd: Khaokoi suyypaeeic), AbMva 2012, oo.
235-261.

«Aovitht Kamovava: évog Itaddg Zoid; Mvubotr kot amopvBomomcesy 6to
Aovitlt  Komovdva, O uapknoioc s Pokofepviiva  (ute. Mopia
Owovopidov), Printa-Poég (cepd: Khaowoi ovyypaeeic), Adnva 2011, co.
325-336.

«Yopog ko grepdtta 610 AOYo ™ Acwd Tleumdp» oto Acwd Tlepmbp
2ovitava Zkid (utep. M. Zropidoroviov), Kédpog, ABnva 2006, oo. 9-27.

«Bioypagion, «Epyoypaeio», «Emioyn kpitikng Piproypaeioc» oto Acid
Tleumap, Zoviravo Ziia, Kédpog, AOMva 2006, co. 283-324.

12. 8 Al ovyypapikn opacTypiotyta

(Meta tqv gxioyn pov)

1.

« Devenir la voix d’Assia Djebar » (entretien avec Maria Spiridopoulou),
Traduire Assia Djebar, (¢d.) Amel Chaouati, Editions Sédia, Alger, 2018, pp.
171-179.

(Ilpw Ty exloyn uov)

2.

« Une quéte de I’identité a travers la Grece, la France et 1’Italie, (Entretien
avec Gisele Prassinos) » oto dwa-keiueva, tx. 9, Ethola éxdoon Epyactnpiov
Yvykprrikng [pappotoroyiog tov AJL.GO., 2007, 6. 191-198.

12. 9 Meragppdaceis fifflicwv

1. Mrevlapév Kovotav, Avioip, Printa, Abfva 2016, 6. 192.
2. Ovopé vte MmaAldx, Zepapiza, Printa, ABnva 2012, cc. 288.
3. Acd Tleumdp, Zovitava oxia, Kédpog, ABnva 2006, 66. 295.
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4. Massimo Peri, Adoxiuo apnyquotoloyiag, Empéleww XEN. duummiong,
[Mavemomuokég ekdooelg Kpnng, Hpdaxieio 1994,

[Metdopaon and 1o yoddikd 2 GpOpwv amd T cvvolkd 4 tov TOpov: o) «Eve veogAAnvikd
Eavaypaypo g Navd tov Zodd» («Sur un re-writing néogrec de Nana») oo. 99-118 kot ) «Apecog
Aoyoc 1 avtdporog povoroyoey (« Discours immédiat ou monologue autonome? »), co. 139-157].

12. 10 Meragppaoeis keyuévay

1. Gaston Bachelard, «H Xgpagita kot n oyéon g [e To dimolo animus-anima» 6To
Enipetrpo oto Ovopé vie MraAldx, Zepagita, exddoelg Poég, ABva 2012, 66. 267-
272.

2. ZWZEN Hpaowvdc, «Aev glpon mo povogy, I1iavooiov, 2010 [= Gisele Prassinos, “Je
ne suis plus seul” 6to Mon coeur les écoute, Paris, Liasse a I’ Imprimerie Quotidienne,
1982, oo. 44-45].
https://bonsaistoriesflashfiction.wordpress.com/2010/04/09/gisele-prassinos-den-
eimai-pia-monos/

3. ZiZEN Tpaowog, «H yévvnon, I1lavidiov, 2010 [= Gisele Prassinos, “La naissance
” oto Les mots endormis, Flammarion, Paris, 1967, co. 17-18].
https://bonsaistoriesflashfiction.wordpress.com/2010/06/18/gisele-prassinos-i-gennisi/

4. Ntwvtié Nrevivk, «Mia oAdkAnpn ypovid ctov nio», oto  [llavodiov, 2012
[=Didier Daeninckx, “Toute une année au soleil” oto Main courante, éd. Verdier,
Vendome, 1967, oo. 15-16].
https://bonsaistoriesflashfiction.wordpress.com/2012/01/18/didier-daeninckx-mia-
olokliri-chronia-ston-ilio/

5. Ntwvtié Ntevivk, «To gidwio», oto ITAavddiov, 2010 [=Didier Daeninckx, “Le
reflet ” oto Main courante, éd. Verdier, Vendome, 1967, co. 37-38].
https://bonsaistoriesflashfiction.wordpress.com/2010/09/24/didier-daeninckx-to-
eidolo/

6. Susanna Misiano, «Notices» oto O Giorgio de Chirico xar o eldnvikég ublog,
Katdroyog Idpopatog Baoiin kot EAiCag T'ovhovdopn, Umberto Allemandi & C.,
1995, o6. 213-233. [Metdppoon omd To 1TOMKE 6T YOAMKE TOV KPITIKOV Kot PIBAOYpapIkdv

ONUEI®UATOV TOV 25 (oypaeikdv Epynv kot TV 22 oxediomv tov Giorgio De Chirico].
12. 11 Emuéicieg uetappocns / priolopikég empueleles
(Meta tqv exioyn pov)

1. Stéphanie Félicité de Genlis, H yvvaika ovyypapéag, (utep. A. Tavvarog,
emy. M. Zropidomovrov), Poéc, «Alysian, ABnva, co. 107 (o éxdoon Xent.
2021).

2. Maurice Maeterlinck, O Gavarog evog prpod oxviov, H opyn twv uekioowv,
(ute. Ayiaio TCOka, emp. M. Zmvpidonoviov), Poéc/microMEGA, Afnva,
2020, oc. 19-62.

3. Guy de Maupassant, O: wopveg (utep. Xt. Apyvpomoviov, emipn. M.
Yroupdonoviov), Poég, ABnva, 2018, oc. 7-149.
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4.

André Maurois, Avoiyty emotoln oe évav véo yia v mopeia tov oty (o,
(ute. EA. Kappd, emp. M. Zrvpidoroviov), Poéc/microMEGA, 2017, oc. 15-
190.

(Ilpw Ty exloyn pov)

5.

12.

Ahlppévt Nte Mvucé, Elouoldynon evog moidiod tov aiwvoe, (EMPELELN
petappoons: Mapia Xrvpidorovrov), [pivia/Poég, Adnva 2015, 6o. 304.

Massimo Peri, H peyyopovivuévny tov ZoAwuod: évag ayvwotog y mov TpPEmeEl
vo, mopoueivel ayvaorog (L1e. Kootg [avlov, grhioroywkn empéreia: Mapia
Ymopidonoviov), Gutenberg, Adnva 2015, co. 150. [fa ratarebsi epdoov
{nnBei and v emizponi]

Mopio Bemdm-TI'empyomodrov (emiot. emp.), Kovriobéarpo, To Gcompo tng
euyoywons (erioroyikn empéreln: Moapio ZmoprdomovAov), Atydkepmg,
AbMva 2013, oc. 170. [fa katatebsi epdaov (ynbel and v emrponiy]

Ovopé¢ vie Mmnodldx, H Beviéta (empéreln petdopaons: Mapia
Ymouprdomoviov), [Ipivia-Poég, ABfva 2013, oo. 160.

Bertrand Badie, Kovitovpa kou motitikn (utep. Lténg MmaAdc), ekd06ELg
[Totdkn, AGMva 1995.

12 Meiétec & ApOpa vmo ovyypoagij | oe eélién

« Les modalités de I’humour explosive dans les récits automatiques de Gisele
Prassinosy, in "Tu es dréle pour une fille" : Funny Women in French from the
Salon to YouTube, (eds. Cheryl Morgan), Numéro spécial Women in French
Studies (2022), pp. 27 (og e&EMEN, oplotikn kpion ZentépPprog 2021).

[oe ovvepyooia pe ™ B. Aaayidvvn], Auteures de contes de fées en France
aux XVIle et XVIIle siecles, Bibliographie critique, Women in French Studies,
Fall 2021 (vr6 cvyypoEn).

Enipetpo oto Stéphanie Félicité de Genlis, H yovaika ovyypapéag, (utep. A.
IMavvérog, emp. M. Zrvpidonovrov), Poéc, «Alyeian, AGva, Xent. 2021 (vd

oLYYPAQT).
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13. 2YNEAPIA— OMIAIEX-AIAAEZEIY

13.1 Emietyuovika Xovédpia

1

« L’exil et la recherche des racines: 1’écriture comme stratégie
identitaire chez Giséle et Mario Prassinos », Congrés Mondial du
Conseil International d’Etudes Francophones (CIEF), Théme directeur du
congres 2021 : Vivre, survivre, revivre (en lignedu 7-11 Juin 2021).

Session 5A (8 Juin 2021) : Migrances, confins et espaces frontaliers.
Président(e) : Arzu Etensel lldem.
(https://secure.cief.org/wp/wp-content/uploads/2021/06/PROGRAMME-
DE%CC%81FINITIF-2021.pdf)

« Ce moi qui n’en est pas un: 1’écriture féminine et ses stratégies narratives
dans Ombre sultane d’Assia Djebar », Colloque international a la mémoire
d’Assia Djebar, Des écrits de femmes enterrés, 7 & 9 mars 2018 (Département
de Langue et Littérature francaises de I’Université d’ Aristote).

«H mpdoinyn tov yaAlkov Oedtpov ¢ £1EpOTNTAC GTOV EAANVIKO
neplodikd Tovmo tov 190v awdva: po wpdtn mpooéyyiony, 2T
Havelinviov BOcatpoloyikod Lvvedpiov: Oéatpo — Etepotnra Ocwpio,
Apouozovpyio & Ocarpikn [lpoxtiky, (TOX IMavemommuiov [Telomovvnoov,
TOX EKIIA, TOX Iavemomuiov IMatpov, Tunupa Osdrpov AIIO, 17-20
Maiov 2017.

«H Z1léh Tlpaoivog kat 1o dyvooto Beatpikd g €pyo péoco amd To
apyelo weo», Illpaxtikd Ereteiaxod 2vveopiov yio to 20 ypovia tov
Lpoypouuoros Metomroyioxav Xmovowv: IInyés e épevvag oty odyypovy
eldnvikn  Osazpoloyio, (Kevipikd Kmpio Ilavemotnpiov Abnvov, 27-29
Amptiiov 2017).

«H mpdoinyn ¢ yorlikng meCoypaeiag péca and tov EAANVIKO TEPLOdKO
tono tov 190v awdva: n mepintwon tov Epih Zoldw, E Iavevpwraixo
2vvéopro Neoelinvikawv Xmovowv s Evpwmaikng Etoupeiog Neogldlnvikwv
2rovdwv, Ogocalovikn, 2-5 Oxkt. 2014 (Zvppetoyn pHe avokoivoon oto
Ytpoyyohd Tpoamélt «IloAMticpikég oapecolafnoels & Sopdpemon Tov
“eBvikov yapoaktnpa” otov meplodkd Tumo tov 190V awdvay (XvvtovicTplo
Avva Topumdaxn).

«Gisele Prassinos: la mémoire de l'enfance, la pluralit¢ des cultures et la
porosité des identités», Colloque International Médiation et réception dans
[’espace culturel franco-hellénique, Université d’ Athénes, Faculté des Lettres,
13-15 décembre 2013.

«Des tours de la traduction et I’infini de G. Leopardi», coppetoyr oto diebvég
workshop (katoémy mpookinong) upe Oépua Myths of Contemporaneity:
Deconstruction and Reconstruction, mov dwpydvwoe n European Science
Foundation (ESF) og ovvepyoosioa upe to Tuqua Piiocopiag ToL
[Movemomuiov tov Topivov oto Cuneo ¢ B. ItaAiog otig 20-21
YentepuPpiov 2010.
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8.

10.

«H K0oUKAO-0VTOUOTO GTNV EVPOTOIKT AOYOTEXVIR: AOYOTEXVIKO TOPASELYLLOL
Kol VTEPPATIKO TYNUAY, GUUUETOYN 0TO GLVEDPLo pe Bépa Kovrxiobéatpo, to
Ocotpo s Euwdywons: Ileipouatiopol ue ayvyovs mTpmTOymVIGTES, TOL
dopydvooce to Tunuo Oeatpik®v omovdmv g Zyoinc Kaiov Texyvav tov
[Movemotnuiov [Mehomovviioov oto Navmito, 7-9 OxtwPpiov 2010.

«Figures de I’innovation dans 1’univers poétique de Nicos Engonopoulos:
plurilinguisme et re-sémantisation de la tradition», cvoppetoyn oto Aebvég
yoAlo-ttaAiko cuvédpio pe Bépa Pluringuisme et avant-gardes, mov opydvmoe
1o Université de Savoie og cuvepyasia pe 10 YoAAKS Tunpa tov [av/puiov tov
Topivov oto Chambéry kot oto Topivo otig 22-25 OktwBpiov 2008.

«ATO TIC OVOTPEMTIKEG TOPOUOIDCELS TOV MTOVIAMP OTIC VEMTEPIKEG
HETOPOPEG  TOL  MTPETOVH, GULUUETOY] OTNV  EMCTNUOVIKN  Muepida
Movtepviouog-Metopoviepviouos: OloYWPIoTIKES YPOUUES, TIOV OPYOVMOGCE TO
gpyaomplo Zuykprrikng [pappatoroyiog A.IL.O otig 25 Maiov 2007.

13.2 Ouiiies-Araiééers

1.

[Topovciaon tov Piriov Tov kab. priocoeiag kov ['edpylov Xteipn, oto lo
[ToveAAvio Zopmdc10 Yo Tovg GLYYPAPEic TG ApyoAidag (Apyorida: o TOTOG
™mg ouvv-ypapng), 17 Ampidiov 2016, BovAievtucov, Navmio (dtopydvmon
TOZ, vd v aryida tov Yrovpyeiov [adeiog, Epguvag kot @pnokevudtmv).

Tpiwpo epyoaomiplo Wemv kot ypapng: «Ta ypnowo podnuoto TV
“bypnotov”’ yvocewvy, 28 Maptiov 2016, cto 1o llavelinvio Zoumdaio yio,
T00¢  ovyypagelc s Apyoridac (Apyolida: o TOmOS T™HS OULV-YPAPHC),
[Ipoodevtikog LoAhoyog «O TTaiapnongy, (dopydvoon TOX, vtod v aryida
tov Ymovpyeiov [Modeiag, Epevvag kot ®pnokevpdtoy.

«Ta @ovtovplotikd Beatpikd pavipéota kol amnynoelg otov [lipavtéAdioy,
dbreln oto mhaiclo Towv ekdnAncemv Tov TOX oto Topupa Kakoyidvvn, 2-3
Iovviov 2013.

AvbheEn pe B¢pa: «La théorie de la traduction dans la pensée de Derrida», ce
ekdNiowon tov  Tpnuatog Todkng TAoccag woar  Piloroyiog Tov
[Mavemopiov Tov Topivov (22 ZentepPpiov 2010).

Owdia pe Oépa:  «lvvorkeio tavtoTo Ko eievBepio ypagnc» oty
ekdNAmon Yo TV Tapovsiosn g YOAOPwVNS cuyypapéws Acoid Tleumdp
omv diebvyy ExOeson pifliov e Oeooatovikns otg 20 Maiov 2007.
2VVTOVIGHOG TG 6TpoYYVANG tpanelog (aibovsa Eyyovomoviog, mepintepo 5),
pe tn ovppetoyn Tov Kad. kov [Ndpyov @pépn ko tov Adyeptvod €KOOTN K.
Sofiane Hadjadj. Aropydvwon: EKEBI & Exd6ceig KEAPOX.

Awdde€n pe Bépa «H molvedpikdmra tov Tatdmapdov Kot ot avemtvyelg
TPOoTAOEIEG KOTIYOPLOTOINONG TOLY. ZVLUUETEYOV 1 KoOnyfTplo. XTtéAAa
[Ip16Porov kot o kaBnynme k. @oifog I'kikdémovAog. Atopydvoon: Itaiikd
Mopootikd Ivetitovto Adnvov, 10 Maptiov 2001, Abnva, AtBovca Adyov-
104 tov BiAiov.
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7. AbAeln pe Bépo «To ypovikd tng yévvnong tov [atdmoapdov kot 1
podioTopnUaTIK) EVOOUAT®OOTN TOV Ploypagikdv ototyeiov tov Topdll vt
Aopmevtoolo». XZvppeteiye ko o kaf. Kog ®oifog ['kikémovrog, tpoédpov
tov Tpquatog rtoMkng yAwooog kot euloroyiog tov AIL®. Atopydvmon:
®eccarovikn, Itahkd Mopewtikd Ivetitovto Osocarovikng, 26 lavovapiov
2001, AiBovca ekdnimoewv tov Ivatitovtov.

8. Ouwiia pe Béua «Atene libera e le testimonianze di Chateaubriand» (H
erebBepn AOMva Ko ot poptupieg Tov  ZatwPpiavoov), oto Tunuo
NeoeMnvikov kot Bulaviivaov Znovdov tov IHoavemommuiov g [Tadofoc.
Palazzo Maldura, ®1locopikn ZxoAr, 15 Maiov 1991.

14. XYMMETOXH XE EINIX>THMONIKEY ETAIPEIEY

e Association Internationale de Littérature Comparée/ International Comparative
Literature Association (AILS/ ICLA)

e CIEF (Conseil International d’Etudes Francophones)

e WIF (Women in French Studies)

e Association pour I’Etude et la Recherche du surréalisme (APRES)

o ElMnvikr Etapeio Tevikng kar Zvykprtikng [poppatoroyioag (Méhog tov
ArounTikod Zopfoviiov amd tov lovvio 2018 péypt onpepa)

15. OPTANQXH XYNEAPIQN | HMEPIAQN
Mera v exloyn pov eto TI'TD (EKIIA)
® MEAOG NG EMGTNUOVIKNG KOl OPYOVOTIKNG €MTPOMNG Ttov Z~ Zuvvedpiov g
EXMnvucng Etaipeiog Tevikng ko Zvykpirikng [poappatoroyiog Mobog / Mobor otn
Aoyoteyvio. Mvijun Zoyopio 1. Ziapiékn. ABiva, 13-16 Maiov 2021.

o MéEAoGg NG EMGTNUOVIKNG KOl OPYOVOTIKNG EMTPOTNG Tov Xuvedpiov Talior kou
Aoyoteyvio.: to keiuevo wg taliol kou 1o taliol Tov keyévon. Aopyavmon EevoyAmcoa
Tuquoata ™mg drlocoewng ZyoAng, EOvikdé xor Koamodiotprokd IMavemotipo
Anvav, OktoPprog 2022 (vd TposToacia).

e Mélog ¢ opyavetikng emtponng tov AebBvovg cuvedpiov Me v méva twv
Aldowv: oyeig g emovaotatnuévns EAlddas kata tov 190 aiwva. Awopydvoon
Koounteia drhocoeikng Xyoing, EOvikd kot Kamodiotpraxod IMavemotio Abnvov,
8-11 AekepPpiov 2021 (vrd mpoestopacia).
Ilpw Ty exioyn pov ato TI'TD (EKIIA)

e Méhog NG EMOGTNUOVIKNG KOl OpYoveTikhg emtpomng tov T IMaveAlnviov
Ocatporoyikov Xvvedpiov: «Bfatpo kot erepdTNTO: Oewpia, Opapotovpyio Kot
Oeatpikn mpoakTikny», mov Oa deEaybel otig 17-19 Maiov tov 2017 oto NoavmAlo
(dopyavoon: Tunua Osatpik®v XTovdmv o€ cuvepyasio pe o Tpunpata Osatpikdv
Ymovdwv tov Ilavemomuiov A6nvov, tov Ilavemotnpiov Ilatpodv, TOL
Apiototereiov Tloavemomuiov Osocarovikng kot 1o IMoapdptnua tov Kévrpov
EXMnvikov Zrovdav tov [Mavemompiov Harvard).

® M£Log TG OpYOVOTIKNG KO EMIGTNUOVIKNG emitponng tov AteBvoig Xvumociov
«Metdopaon ko ITeprodikdg Tomog otov 190 awmvay (AOMva, 28-29 ZemteufPpirov
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2015). Opybvoon: OAAHIZ-XPYXAAAIEX «IloMticpukés dopecorafross kot
SlpopPmon eBviKov yapoakTnpa 6Tov TEPodtkd Tumo tov 1900V atmvay.

® Ymevbuvn opydvoong Kot ouvtoviopoy tov Atktoov Emikowvoviag Amogoitwmv
(A.E.A)) o0 Tpufuoatog Beatpikodv Xmovdmv tov Ilavemomuiov IleAomovvicov
(2012-13), pe emot. vrevbovn kad. Ko Adknotic Kovtoyidvvn).

o Méloc g opyavetikng emttponng ¢ Ing Huepidag tov Aktoov Emkowveoviag
Amo@oit®wv Kol CLVTOVIGTPLOL TOL TAVEL TOV UETOMTUYOKOV OTOPOIT®V TOV
Tunuatog Ocatpikdv Lnovdadv tov Iavemotnuiov Ielomovvioov (24.02.2013).

o Ymevbuvn g Olopydvmong ekOimong ywoo v Ymodoyn tov Ilpwtogtdv
dormtov tov Tunuatog Osoatpikdv Emovddv tov [lavemotnuiov Ilehomovvicov
(2014).

® Méhog g opyovetikng emtponng tov Evponaikod Zepvapiov Exmaidevong
Exmodevtav pe titho «Téyveg ko mpocapuoyn oe Néa IoArtiopkd [Tepifdriiovtar
oto Tunua Ocatpikdv Zmovdmv tov [avemompiov [Tehomovviicov ota mAaicio Tov
evponaikov tpoypdaupatog LLP-GRUNDTVIG MULTILATERAL-APIAANH
TEXNEZ KAI AIATIOAITIEMIKH (Zentépupprog 2012).

16. AOIIIO XYTTPADPIKO | META®PAXTIKO EPI'O

(80 katateBovv epdcov {NTnovV Omd TV EIGNYNTIKN EXLTPOTT])

A. ApBOpa o€ Loyoteyvikd mEPLOdIKA

1. «Avayvooewgy, To Adévipo, ty. 86-87, Mdptiog-Ampilog 1995, oo. 104-108. [E&
KelHeV e AOYOTEYVIKEG KoL TOATIOTIKEG TANPOQOPieg omd To ¥dpo tov PiPAiov Kot ™G TE(VNG,
peta&d tav omoiwv: H mpwrtedovoa tov amdlvrov kaxod ([lapovcioon Tov MuteAods Kot avEKOOTOV
épyov péypt to 1995 tov Zav Zevé, To kdtepyo)].

2. «Nasos Vaghenas: Campo di Marte», Poesia, (Crocetti Editore), no. 80, Gennaio
1995, pp. 71-72.

3. «Avayvooeio», To 4évipo, ty. 83, karokaipt 1994, co. 87-91.

[Eptd pikpd keipeva pe avagopés oe BEpata Tng oUYYPOVNG LTOMKNAG Kol YOAAIKNG Aoyoteyviog.
Meta&d tov onoiov: o) Evag acuvnBiotog Aefi-XZtpwg (Ilapovsiocon tov véov Piriov tov eBvordyov
Ztpwg Na kortdleig, va oxotg, va dafalers, otig exdodoeig Plon), B) H viyta g 5ng OxtoBpiov (O
ITwA Boiepl Kot 1 KOTOYPAPT TOV UNYOVIGHOD TG VONOoNS)].

4. «Avoyvooceo», To dévipo, ty. 77-78, kahokaipt 1993, co. 135-139.

5. «Avayvooewgy, To Aévrpo, ty. 75-76, lavovdproc-Maptiog 1993, oc. 150-154.

6. «O KaABivo kot 10 mapapdtOw, H Aély, ty. 118, Noéuppnc-Askéuppng 1993, oo.
646-647.

B. Emiuetpa-sicaywyés o fifiiio

1. «Ewayoyn» oto Piio tov Tlovlénme Topalt vir Aaumnevtovla H ceipnva xoa
aAlo oipynuora, Ale&avopela, AOva 1993, co. 7-36.

2. «Emipetpor oto Pipiio H gepnva xor allo omynquozo tov Tlovlénne Toudl vt
Aopmevtovla, AleEavopeta, AOva 1993, oo. 194-235.

3. «Ewayoyn» oto BiPiio tov Traro KaiBivo, E&r mpotdoeis yia v exouevny yilietia,
Ale&dvdpeta, AOva 1995, 66. 11-22.

4. «Emiperpo» ota doxipa tov Ttaro KoAPivo ESr mpotdoeis yia v exouevn yilietia,
ekdooelg Ale€dvopeta, AOnva 1995, oo. 181-231.
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5. «Ewayoyn» oto Biprio tov Pdovoto Merdttt I pouués, ekdooelg Tafpmiidong,
ABnva 1995, oo. 7-13.

7. «Ipdhoyoc» oto Pipiio tov TLavvi Poviapt H yovdola-paviaoua, €KOOGELS
[Moatdxm, AGnva 1998, cc. 9-10.

8. «Ewayoyn» oto pobiotopnuo O [laomapdog tov Tlovlémme Toudlt vt
Aaumevtovla, exddoelg Bell (Aoyoteyvikn Bipiobnkn), Adnva 1999, 66. 7-14.

10. «Ewcayoyn» oto Biprio Tov Kdpro Aovkapérit Ev Aevkm, Kédpog, AGva 2003,
oc. 9-13.

11. «Emipetpo» oto Biprio tov Kapro Aovkoapéiir Ev levkm, Kédpog, ABnva 2003,
oc. 167-199.

12. «Ewaywyn» oto Bipiio tov Kdpro Aovkapéd To umovpdélo tg odod Oke,
Kédpog, Abnva 2003, co. 9-12.

14. «Eripetpon, oto Ttaro ZPéPo Xdviouo AieOnuorio tolior, Kootaria, AbMva
2007, oc. 173-226.

15. «H waitepn 0éon tov ZPEPo otov Moviepviopdy», oto Traro XREPo, Xdvrouo
AreOnuanixo tolior, Kactaiio, AOMva 2007, oc. 7-19.

I'. Metagpaoeis

1. TC. Topalt viv Aaurevtovla, H ocepnva kor to. dAla dmynuaza, AleEavopela,
ABnva 1993, oo. 235.

2. ®hovoto Melotty, I pauués, FappmAiong, Adnva 1995, oo. 130.

. TCavt Povtapy, H yovoola-pavraoua, Iotakng, Adnva 1998.

. ZovCava Tapdpo, Mixéle o Tpopovioxapdog, Ilatakng, AOnva 2000, oo. 159.
.'Eppt vte Aovxa, Tpia aloya, AleEdvopero, ABnMva 2002, co. 142.

. Képro Aovkapéh, Ev levkam, Kédpog, ABnva 2003, oo. 199.

. Képro Aovkapél, Eva poovio kalokaipt, KEdpog, AOMva 2003, co. 157.

. TCovlénme Toudlt vii Aapmevtovlo (véa avabBempnuévn €Kdoom: UETAQPOOT)-
onpewoeg-mapaptnue. Mapia Xmvpdonoviov), O [arémopdog, Exddcec Bell,
ABMva 2004, 66. 430 [1n éxdoon, ABva, exdoceig Bell, 1999, oo. 352].

9. Opvéra Bopyt, H yapa omov mote dev mebaiverg, ITAEBpov, ABfva 2006, 66.145.
10. TCivo Ztpbvta, Ipaoivor warayaior, Karéving, Adnva 2006, oc. 200.

11. Xpotava Iaralnon, To talior kar n eCopio. otov Kiviuatoypopo v O0dwpov
Ayyeromoviov, exdooelg [Tamalnon, Adnva, 2007, oc. 79.

12. Traro ZBEPo, Zovrouo aucOnuatixo tadior, Kaostaria, AOMva 2007, oc. 203.

13. Ttaro KaiBivo, Ta Auspixovika MabOnuorta: é&1 mpotdoels yia ) véa yilietia,
Kootaviotg, (avabeopnuévn petaepaoct), Adnva 2014, oc. 186 [1" éxdoon E&
TPOTATEIS Yio. TNV Embuevi) yidietio, ABRva, AleEavdpela, 1995, oo. 235].

14. Nuccio Ordine, H ypnowotnro twv dypnotwv yvacewv, Aypa, A0nve 2015.

15. Claudio Magris, Mia éAdn Ocloooa, Kactaviotng, 2018, oo. 144.

16. Claudio Magris, Zuyuorora, Kactavidtng, 2020, oo. 160.

0N L W

A. Metappaoeis Kal OoKiuIo oe OVALOVIKO TOHO
1. Francesco De Sanctis, «H ¢@uiocopia 00 Acgombpviy, utep. Mapia
Ymopidorovrov, mep. [oinon, Tty 13 (AvoiEn-Kolokaipt 1999), oc. 108-111
o10 lotopia ¢ Evpwmoikng Aoyoteyviag, AvBoloyio Kpitikav Keyuévav, emy. [époa
AmoctoAr|, EAIL Ildatpa, 2008, 66. 164-168 (cupumAnpopévo pe cHVIOUO EIGOYMYIKO
KEIUEVO).

2. Ttaro KoaAPivo, «llodhamidtntoy (amoomdouoata), EE& mpotdoeic yio v
emouevy  yidietio. Auepikovika ualnquota, €GoyOyn-petdepocn-enipetpo Mapio
Ymupldomovrov, ekd. AleEdvopela, Xepd: Keipeva kar Ztoyacpoi, AOnva 1995, oo.
168-173, 177 oto lotopio. ¢ Evpowraixns Aoyoteyviag, AvBoloyio Kpitikwv
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Keyigvarv, emp. Tlépoa Amootolr), EAII, Ildtpa, 2008, oo. 303-307 (ue ocvviouo

ELCOYOYIKO KEIUEVO).
3. Maopio XZmopidomovrov, «O Tatomapooc. 'Eva  molvedpikd  Keipevor
(amoomdopata) oto : Giuseppe Tomasi di Lampedusa, O [atomopdog, Néa
Avobeopnuévn  €kdoom, UETAPPOON — ONUEIOOEC — mopdptnue  Mapia

Yroupidorovrov, €kd. Bell, 2004, oc. 385-386, 387-394 oto lotopia ths Evponaixng
Aoyoteyviog, AvBoloyio Kprtikawv Keévov, emp. Iépoa Amootoln, EAIL Ildtpa,
2008, oc. 308-313 (ovumAnpouévo pHe  GOVIOUO  EICAYOYIKO  KEIUEVO).
4. Giacomo Leopardi, «Xtn ceavny, «To ZapPato oto yopon, «Xmm Zikfioy [oe
ovvepyoosio pe tov Evpurion apaviovon], IHoinon, ty. 13, AvoigEn-Kaiokaipt 1999,
06. 104-107 oto lotopia ¢ Evpwmaikne Aoyoteyvias, AvBoloyio Aoyoteyvikav
Keyiévov, emp.  Avtiyovn  Blopuovod, EAIL, Ilatpa, 2008, oc. 248-250
(ocvumnpouévo ue GUVIOUO EI0UYOYIKO KEIUEVO).
5. Cesare Pavese, «O a@pdg tov kopdtwvy, Yrooreyo [Kapdrag] ty. 6, Kaiokaipt
1992, co. 41-42 oto lotopia ¢ Evpwraixns Aoyoteyvias, AvBoioyio Aoyoteyvikwv
Keyiévov, emp.  Avtiyovn  Blopuovod, EAIL, Ilatpa, 2008, oc. 426-430
(ocvuminpouévo ue GUVIOUO EI0UYOYIKO Kelpevo).
6. Tlovlémme Topalt vt Adaupmeviovlo (omoomdopata), O  [ardmopdog,
UETAQPOON-OCNUEIDGEIC-TopapTa. Moapia Zmvpidomovrov, AOfva, Exddcelg Bell,
2004, ooc. 301, 303-304 oto lotopio s Evpwmaikne Aoyoteyviog, AvBoloyio
Aoyoteyvikwv Keévaov, emp. Avtiyovn BloBavod, EAIL Ildtpa, 2008, cc. 435-
440 (coumAnpoUEVO e COVTOUO EG0YWYIKO KEILEVO).

E. Metappaoctikés oVVEPYAOIES
1. Xvvepyacia pe to Méyoapo Movcikng yu tn HETAPPOCT TOV KATOAOYOL TNG
éxBeonc H €N 700 Tradixod Nuaiv, Noépupprog 2005.

3. XZvvepyoaoia pe to Topvpo Meilovog TToMTiopoD Yo T HETAPPACT TOV KEWUEVDV
g éxBeong Zravpogopies, mov petapépnike ot Mdita kot v Itaiio to 2004.
4. Metdepaon oto 1tolkd Tov oevapiov tov I[Maviedn BovAdyapn, Axporoi, 1994,
6. Metdopaon pépog tov katordyov 7o pwg tov Amdliwve, EOvin ITivaxoOrkn,
2003.

7. Metdopaon tov kataddyov g €kBeong Movbor kou Apyérvma, mov €yive 61O
Bulavtivdé Movoeio g Abnvag, OktoPprog 2006 pe dopyavoon tov Itaiikov
Mopemtikon Ivotitovtov.
8. Metdppaon  ota  yoAlkd  ToL  QOKEAOL  WAPOY®YNG YL TNV
touvia Stinking Beauty g etaupeiog Solid Ground Films, 2008.

Z. Yrep/vmotitiicuoi TAPACTACEDY
1. Mopia HMov, Tpeic  emoyés, 1997 (vmotitAMopOg  toviog oto  TaAKE).
2. Teresa Ludovico, H facilicoa tov yioviov, Olacog Kiouér, @éatpo KotomoOin-
Pe&, EMnvikd Oeotifdd AOnvav, 10 ko 11 Tovviov 2006, 6c. 30 (petdppaocn ond to
TTOAKA omepTITAMOUOG).
3. Wolfgang Amadeus Mozart, O upayixéc aviég, daokevr Orchestra di Piazza
Vittorio, EAAinvikd ®@eotifdh AOnvav, 16 Iovviov 2006 (petdepacn omd To 1TAAIKA
/OTEPTITAOUOG).

4. Romeo Castelucci, To KabBoptipio, Societas Raffaello Sanzio, Méyoapo Movcikng
Anvav, EAinvikd @eoctifar ABnvov, 8-9 Tovviov 2009, o. 5 (uetdepaon and ta
TOAKA omEePTITAMOUOG).
5. Joseph Haydn, To epnuovior, Mumpéto tov Pietro Metastasio, EAAnvikd ®ectifar
Abnvov ko Kapepdra, 15 Tovviov 2010, oo. 15 (mpdtn moveAAvie LETAQPAOT
MumpéTon ano T TOAKE/ VTEPTITAMGLOC).
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6. Dovtop Nrootoyiéeokl, Or  Aaiuoves, mpocopupoyn Peter Stein, EAAnvikd
Ddeotifar Abnvov, 3 ko 4 Iovdov 2010, oo. 150 (petdepaocn amd To 1TOMKA
/OTEPTITAIGUOG).

17. BPABEIA-AIAKPIXEIY

2020
BpaBeio Aoyoteyvikng Metappacng Premio Pier Paolo Pasolini, aroveun0év yia to
GUVOAO TOV HETOPPACTIKOD £PYOV LoV Tov [taAikov Mopowtikod Ivatitovtov.

2005

1. Bpopeio petdopaong tov Yrovpysiov EEmtepikdv g Itariog yia ) petdappoon
ToV Bipriov Tov Kapro Aovkapéh, Ev levkam, ABnva, Kédpog, 2003, co. 199.

2. Bpaeio petdppaong tov Ynovpyeiov EEwtepikdv g Itaag yio ™ petdopaon
oV BiAriov tov Kdpro Aovkapéh, Eva povvio koloxaipt, ABnva, Kédpog, 2003, oo.
157.

3. Bpafeio petdppaong tov Ymovpysiov EEwtepikdv g Itaiiog yio ™ petdopaon
tov BiAiov tov Tlovlénme Topdlt vit Aapmevtovlao (véa avabempnuévn ékdoon), O
Totomapoog, Doloyin Empérera ko Metappaon Mapio Zrvpidonoviov, AbMva,
Exd6oeic Bell, 2004, oo. 430.

2007

Ddwokiot Yo to BpaPeio Aoyoteyvikng petdppaong tov EKEMEA cg cuvepyacia pe
10 Itadkd Mopewtikd Ivoetitovto, yio ™ petdopacn tov TCivo Xtpdvta, Ilpdoivor
ramoaydior, ABMva, Karéving, 2006, co. 200.

18. Y YMMETOXH XE EIIITPOIIEY BPABEIQN

e Méhog g emrpomns Bpofeiov Aoyotgyvikfic Metdppacns EKEMEA-
EYPQOQITAIKA INXTITOYTA (2009) pali pe tovg ‘Epon Zwtnpomoviov,
TnAépoyo Xvtpn, Melita [Taieotivi, Niko AMeépn.

o  Mélog ¢ eMnvikng emitpomng Tov Italikov Kpatikov BpoPeiov «Stregay
(2012), mov ovykpotnbnke pe v emomteion tov Itolikod Mopewtikov
woTtoHTov Kot arnoterovvay ard tn Aevbvvipuo Ka Silvana Vassili, tov T
Zwpa, tov I'. Toorka, v A. IToractavpov, tov N. AAeépn.

o  Mélog ¢ eMnvikng emitpomng Tov Italikov Kpatikov BpoPeiov «Stregar
(2013), mov ovykponOnke pe v emonteic Tov Itolikod MopewTicoh
woTttovTov Kot anotelovvtav and tn Aevdovepro Ko Silvana Vassili, tov T
Zopa, tov I'. Tooika, v A. Iamactadpov, Tov N. Alipépn.
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19. AIOIKHTIKO EPI'O

Tunuo I'atiikijg I'ioooag kot Prioroyiag (EKIIA)
2vuuctoyn oe emrponés tov Tuuarog

Enwovpwcd pérog g OMEA (Oupdda Ecwtepikng A&oAdynong) tov
Tunpartog (2018-2021).

Emutponn) Awdoktopikmdv Zmovdmv (2018-2019, 2020-2021).

Emutponn yio kAnpodotiuata tov IMav/piov (2019-2021).

Yvvtoviotikn Emutpony Ilpoypappatog Metantoylokdv Xrovddv «EAAnvo-
YOAAKES omoVdEC ot Aoyoteyvia, Tov [ToMTiopd kot ™ Metdgpaon» (2019-
2021).

Mé£Log NG EMTPOTNG Y10 TNV EMAOYN T®V BEcE®V 0mdKTNONG AKAONUOTKNG
Awoaxtikng Epmepiag otov Topéa Aoyoteyviog (2019-2020).

Méhog g €@opevTIKNG emitpomng Yo 115 ekAoyég Atevbuviny tov Topéa
Aoyotgyviog (2021)

Avominpopotikd PEAOC €EETOOTIKNG EMITPOMNG YO TIG KOTOTOKTNPLES
eetdoelg yio v ewoaywyn oto Tpuqua ITtoyodvyewv diiov A.E.L. 1 T.E.L
Metomtuylakov eottntadv (2020-2021)

Tunua Ocarpikayv Xrovowy (llavemaotiuio Ileiomovvijeov)
Evdewctikd:

Taxtikd HELOG TG EMTPOTNG SlEVEPYELOG Kol AELOAIYNONG TOL  NAEKTPOVIKOD
TOKTIKOD Sloy®Viopod oyetikd pe v [poundeia vypdv Kavcipov yuo Tig
[Mavemotnokég Movadeg Tpinoing, KopivOov, Trdaptng (2016-2017).
Avaminpopatikd HEA0G TG EXLTPOTNG Y1 6iTion TV ortnT®dv (2014-16).
Eneéepyacio amoteleopdrov a&oddynons tov padnudtov oand eortntég Kot
avdBeon cvvtagng ékbeong ex pépovg g OMEA (2016).

YrebOvvn g 1otoceAidog tov Tunuotog (evmuépwon oty EAANVIKN
YADoo0), og cuvepyooia pe ) Mapio Mikedakn (2014-16).

Aopbwon  ékbeong  mempaypévoviecwtepikng  a&loldynong  2014-2015
(Méaprtioc 2016).

Y7rebOvuvn cvAlAoyng kot emMPUEAEING HOONCIOKAOV OTOTEAECUATOV Yo TNV
ékbeon agloldynong 2013-2014.

Yxedoopog g véag emionung wotoceridoag tov TOX (oe cuvepyacio pe
Mopioa Mikeddxn, 2013-2014).

Avaminpopatikd pérog g Emutponng Aevépyelog & A&ohdynong Zitiong
(2014-2016).

Taxtwd pérog g Emrponng A&woroynong Ilposeopav (Ilpounbeivv &
Ymnpeowdv) yio to TOX (2013-2014).

ZUYKEVTPMON OTOYPAPIKAOV OEATI®V Yo TNV €Tnota a&loddynon tov Tunpatog
(NoéuPprog 2014).

XovroEn  mpoypdupotog  eEgtaotikng  Pefpovapiov kot wpoAoyiov
poypdupatoc gapvov e€apnvov (Iavovdprog 2014).

Taxtwd pérog g Emrponrg A&oddynong Ilpoceopav (Ilpounbeivv &
Ymmpeoiav) yua 1o TOZ (Iav. 2014).
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2014: ZvAloyN KOAMTIEYVIKOV KOl EPEVVNTIKOV OPACEDV TOV KOAMTEXVAOV
AEIT & EEAIIT kot mopovcioon pe power point oty €mtponn e£mTEPIKNG
a&loroynong (Caterina Carpinato, Xopaiouroc Opeavog, Baciing Bagpéag).
2014: Texunpioon, cvyypaer Kot eMUELED KEWWEVOV TOV €vTumov Odnyol
2movdmVv 6g cuvepyacia e TV enikovpo kad. Mapio Mukeddxn.

2014: Empéleln kelévov e EVILANG KOl TNG NMAEKTPOVIKNG €KOOONG NG
Epevvnuixng @voroyvaouiog tov TOZ (cuAroyn vAkov: 1. Asovtdpng).
Empédero Odnyod Zmovdwv (oe ovvepyaoio pe ™ Mopio Mwkeddkn, 2014-
2015).

Méhog g enttponng evotacewy (2009-2010).
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